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He Turned Plaj

At th
U> .VLICL1 H Oil 12.

i k a LB societvds divided Into three
ZA parts, those who understand

"* ^ Luigi Pirandello, those who
think they do and those who do not.
Am a matter of fact, the last named
hould come under the second heading.
But all three keep talRing about him.
Whenever a new Pirandello play is
T'ut on," continued the Italian into!-
loctu.il ivilli whom I was discussing
i'ic modern Italian drama, "watch out

/ for excitement. Why, sometimes they
have to call out the police!"

Is it any wonder I hurried, all an

ticlpation, to the Rome premiere of
1'irandetla's "Man, Beast and Virtue"?
With the knowledge that Brock Pcm-
herton wria to produce ".Six Characters
in Search of un Author" and that severalmanagers were negotiating over
"Henry IV." and "It's So (If You!
Think It Is)." 1 felt I should go In
training for a PirandeHo premiere. j

r.ut thougIT diversity of opinion
reached violent expression there were
n > fatalities. And at .Milan the crop

* of d'icis which sprang up after the
< pining of this play caused Pirandello
to withdraw it! Such la life in a coun-

try where they take their drama seriously:'

<i
J laving read the extraordinarily cerebralplays of this founder of a'new

dramatic movement, 1 realised that an '

i.iew would unquestionably afford
i f.qr d'\rr c of mental excitation- A
writer In ri'urcii of an Interview, t npproaehedthe Pirandello villa on the
outskirts of llomo, recklessly counting
of inv knowledge of Italian to help nt"
through the intricate mauca 1 knew
:«v, aited mc.
Although 1 mot Pirandello i.'any times

#*fter tliat first interview I can never
forgot the first Impression of amiability.of friendliness. and the shock of not
finding a younger man. Por I had forgottenthat this most modern influence
i:i the drama, this mind of a new ItalianRenascence in literature.la a man
of Of, who never wrote a play until he
j an .">0 1 had visualised a coldly aria-
lytlcul intellectual and instead I found
an Intellectually human being, alive
with Interest and sympathy for man<kind.
"I'm only too glad to discuss my

thciiti with you since you arc inier<sted." Pirandello was saying as we sat
in his study. IiookS lined the walls; an
infinite number, it seemed to tne, bearingthe nam. of l.uigi Pirandello. Manuseript.-iwere everywhere, and on h'.s
h'-.-k the ink was still wet on the pages
of the piay upon which he had been
working.
"Yes, these are my works," he said.

'..'In,,.;,,- ..... "I ,,.,...1, .it ii,.

time. Indeed 1 don't live. T write! I
bud written fi*. romances before I ever
wrote a rlsy. My fifst play wh# writtenut the age of .?». In the last five
>oars ( have written twenty-two plays.
"You know iI'w a mi."take to rail my

rday.i grotesques." he eontlnned "Al-
"% though my novel. 'The Kate Alatteo
* I'u.-val,' inspired the grotesque moventi'.'tit, I have not followed It in my

drama."
T looked in amazement at this alert-!
>an with the gray Van Dyke heard, the
right hlrdlike eye,-, eyes that question,

A lienetrate. look through you and past
you as though seeing thlnga no orJi-
narv human could glimpse.
listening to his quick comment I real-

1/ed that Interesting and original as Is
the impulse which I'lri'tirpdlo has given
the drama, the mail himself is one of
the most interesting anil unusual psychologicalstudies In the world of let-'
tors. I.
The "Pirandello Conscience'' is ac-

copied in Italy and throughout intol1eiuul Uuropc. It lo a state of mind
expressive of the basis of the I'tran-
dcllian plays. It is tlie contrast be-
twecn reality and make believe: lietweon
truth and fiction.the eternal lntei-pig*-
lion of life.
"[ have heard It said." I commcnt»d,

"that your plays rob the stage, life
Itself, of its illusions."
"Hut right there you must fuce the

kSfi CASI
A.S ro definite information about

Hie Forty-niners is vouch-)
anted in advance of their open-
ing ut the Punch and Judy1

on Tuesday night beyond the fact that
a qulto Impressive liat of authors hat
bo 11 . oaxod into writing the bill, one

can only guess at Its character by
looking back to the program which
in.^pinxi it. For the Forty-nlneis were
brought into being ae ono of the aftermathsof tho "No-Hirree," a wild entertainmentprivately staged at the

- Forty-ninth Street Theater ono Sun-
day night taut spring. At that time a

group of critica.writers on tho the-
ater, tho opera, tin- movies and the*
new books.betrayed an aouto exhibitioncomplex and brushly agreed
to expose themselves on the stage foi
tho amusement of an audience that
included moat of the leading pro-
fiuo-^ and players of the country.
Some notion of what the forthcoming
travesties may he like might bo gained
by examining the following urt work
given last spring and published
for the first time.

ACT I.
The /tome of Henry C. Archibald.

Thr Write is Archibald a library.
'-If rise VrrijM, the butler, crosses

and admit* Curious rich gucvis, <11-
r hiding Mr. /'. Harper, the broker, j
.If th>: ,»'»!», t<»io Henry Archibald

eutr.ru from an adjoining room).
fJicgr.Mr. Archibald, here aro mm-i

of the ill fashionable gtie«ts for your
eviurlvs party

Archibald.Thank you, Irregft You
i' it vr v good man, Indeed.
Drigt*. I'm gltd you think so, ulr.

Tli* iv arc two kinds of married vvnei
. tftoce who f t up In tlio morning and
tborii who don't.

i Hitler fi'icetn). 1
\r* hiti-iPl.flood evening, everybody t
All -flood evening!
ll£lrp*,r--\\ ha* « come to the party

r ou ar« giving.ono of a inerlea of tavlen
affair.* for w lib it you are famous.

AmhTjalifk.Jrnleed, 1 thank you.
Flrttt Jtlch <»ut«t.la thla not mag

nlfk'cnt. room, w ith red tilualf hanging*'
Horortd Hl' ii ClU' st Vn, 7 on*** read

ulsout w room Ilk* title In # ydutn*.
Ilarpef._i umUratund that you itfu u. j

veyy r(i*h man and that you have tome
novel theorl** about crime.
Archibald.Y». I believe that crime

V' tin fault of the criminal. If you <* .11
ft Ilow ntv man. r>reg.«. who bar serve-;
lie for fifteen yearn, you may put your (
(liingit In Hit) rococo room. I'rcgB, toll
tlr» t* n p < *. orolwatra from DehnonhV* i.
to le gill. I

r»r< «> -Tm. *lr bif* In it puzzle unJ
vnyfew urn abb to ultravcl It. j

f.VU Dreg* and all Mtlfl Archibald |
an'I llu-per). , j
flurper.Ilava you heard anything

altout that ardent, young reformer. John I
i'tndlay" (
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Avright
le Age of Fifty
question," he refilled. "Why live in a

world of Illusions? Who is there to
say Just what ia false or true? In what
play do I rol> the theater or life of
truth?" .

"And the 'mission' of your plays?''
T Inquired in my "taoet moralizing ac-;
cents.
"But If you have seen and read my

plays you know the object. I have no
political nor social purpose like Bernard
Shaw. Mine Is rather a philosophical^
expression."
"Of course," I replied, "they teach

mo many a lesson. We must not Judge,
to uac a trite expression, a person by
appearances. Wo must not condemn a
person < verlastlngly for a momentary;
act Wo must not believo a person
necessarily that which we see hlni to
be. Iif other word* wc must not be
too cocksure of our ego as a critical
entity." *

"Yes." replied Pirandello wHilo I drew
a relieved gasp.

It was at ihje point I began to real-
lz>> that the major course in philosophy,
psychology, experimental and other-
wise, back in the academic arms of
my alma mater had not been wasted
after all. It was all a preparation for
Pirandello.
"You ask about illusions," he continued."I say that there Is no reality,

that there are always Illusions which
cause the confusion of personalities. Wc
arc ir.any In one. Our personality Is so
varied that we express ourselves differentlyto different people. To you I
am quite a different person that I wa3
to the last person I met. To me you \V«;
an entirely different personality than
you were to the person with whom you
dined last night."

Pirandello is the only "foreigner" I
have ever interviewed In his native
tongue when I was not conscious of the
limitations of language.
Of course, I won't go so far as to say

Plran1"Uo Indulged In the same consciousness.
But after all, what's an Imperfect subjunctiveand a participle wjth a peat betweenfriends, 1 reasoned as wo hurtled

madly through mental hoops and balanceddizzily on cerebral trapezes.
"My theater was really born whilo I

was writing my book, 'Uno Nessuno,
Cents. Sllla' (One, No One, a Hundred
Thousand), he was saying. "I put aside
the book to write a play for my friend
Museo, the Sicilian actor. It waa In
Sicilian dialect.. That waa five yeart
ago and 1 never picked up that book
again until now. From Sicilian I began
to writo dramas in Italian."
Then I remembered that this learned

university prof- saor, who in addition to
all his literary activities still follows his
original calling. Is a Sicilian.
Who! un l,nlll)in«l<i »lit. mvntlml nhllA.

soph lea!. supcrmental man to the generallyaccepted Idea of that fervid, pulsatingsouthern island! What a contrast
are his plays to the florid, highly vol-
ored melodramas which Giovanni Grasso
and Minil Aglilto have given America a:t
portraying: Sicilian life!
"What definitely decided you to de-

vote your time to drama?" X asked
"The realisation that Italy should

have a drama of her own," lie replied.
"1'ntll nflv; the Italian theater hag been
a mere imitation of the French, t'arlo
Ntcodvmt. Marco Pracu, lloberto IJraceo

havewritten good plays, but they all
follow French forms."

"la It really true that no lure of gold
could ever persuade you to change a
play?" I queried, f>>r 1 rnys-lf hud gonein vain to Pirandello with a proposal
fi om a big American manager to have
one of his plays adapted by an Americanplaywright.

"If any one else adapted my play It
would no longer represent what I wont
to f.vprce*. In England tlio manager
of a West End theater wanted to produceTPs W<» (If You Think It Is)';
only he wanted to change the ending.
Naturally I couldn't do that," said PI-
l .-irdello, with the sublime naivete of
one who teea no middle course between
personal conviction and lucre. Of
course, the play Was not produced."
"What do you consider your beet

play?"
"After 'Henry IV.' I like best 'Six

NO IS LI1
Archlbnld.Y'ca, I have Invited him

hero to-night.
Harper.He la not In sympathy tvltn

your views of the criminal.
(Katsr Finding).
Flndlay--N'o, I am not. I believe that

rrlnio Is responsible for the crlmin..i.
not the criminal for crime, Remove
crime and there will be no criminal!*.
Archibald.Ah, Mr. llndlay 1 And

how aro yoti?
Flndtsy.I am WML Hut have you

stopped to think that Whllu you give thla
elaborate party hero to-night. which m
hut one, of a aeries for which you br<
celebrated, that your own (laughter,
Margaret, whom you cast out years ago.
Is perhaps starving?
Archibald.I have no daughter. She

ceased to be j»y daughter when she
opposed my v iews of the criminal.

Kliuilay.-But have you no Interest 1.1 '

what .-h U doing since you cast Iter 1
out? !
Archibald.No. I am a hard man. She

does not believe In riches, so let her
work out her Ufa for herself among
the poor
Flndlay.She is, Indeed, among the

poor. 1
Archibald.I know that you are In

love with her and have kept track of her.
although you are a rising young dlstr ct
attorney with peculiar views about
crime. IMualo is heard in the rocaon
mom.) There Is the music. Suppose ,
while my 214 guests sre da.'CbigMhut Wo
three play a little game of gaslno? Or
are you ufrald to gamble wlfli me?
Klndluy. i am not ut'rnld. Hut the

though' of your daughter working
imon;' the t>oor < Orcp* mtcr$.)
Dregs.You were about to ring, sir?
Archibald--Yea. Cards. (Drrpa j'rorlecr*thim promptly; they sit Ot lh<i

tahlr.) s. ' that toy -14 guests have I,
everything they want. This I to 1». a1
nifht of p lyMv, ror that la ail that there
la In the world/ ,
Dr«j»^V(»t air. He who Interferes

In th'' quarrel of n neighbor « doubly
fellah, f«>r lie thali liuvu no neighbor*.
(If r pars. >

Kir lalj You are a hearths man to
l-< gay lo re winn l o r'; In so much mt.i-
cry In the world.
Archibald.It cannot touch ni». ,
Klndluj .Who known? Perhaps .lis-

aster li stalking Into your house at thin
very minute. T teoni to have a pn- ,
monition. [ I
Archibald <h' has been dialing). (

Nor i"iti*a 1 Tak» up your eArds! Th«r«!
The d'-nl ! uupMcd < lis fttrne wMfr.)
Uood ''oil! <Th'ji nit sprint/ fJk'.r
fert.)
Kltullay--Aha ' Keen ah you spoke I .

Archibald.What tlend's work e this?
llv* mo hla iianiu and I shall (Orcps
ushss on.) ,
l)i< *.*.la there anything the matter.-- ,

,,r?
. I

Archibald.Yrs! There are only fifty
in'cards in tills deck ! (Tin re art pen-

to! cj-c/o motions. l/repi is abont to j
1,i If No, w alt I I lie turn* to (

India,1.1 You think I cannot inesi-'
rouble fare to face.then I a 111 Hhow (
rou! Vregu!
Dregu.Tee, sir 1 A man la as old j
Archibald.I'veThsard that one! No j

>n« la to know that anything has hap- t

.\ ,
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Ann Mason in "The Last Wari

Characters In Search of an Author*;
then 'It's So (If You Think It Is')."

As they nay In Italy. Pirandello ! >

not for the Sunday theater crowds. It.
other wor'le, lie la not for the inasr.
though why the massea should be de|>rlrWof thinking I never eouM nor.
"Do they like intellectual drama In

America?" Pirandello asked mo.
I blushed, tripped over u subjunctive

and split an Infinitive In confusion.
"Well, thinking as a fine art Is reeog-

nlzed In some theaters," I managed to
nay.

Pirandello nrctcndcd not to notice my
omburrassment. And I made my cult
Into a sunset picture of Campagnu.
stone pipe and ruined aduedu.-t sr.
haunting In Its loveliness ad to muk*
nie gasp "Is this real or 1 it unreality?"

FtEe cas
per.ed 1 My 21 ( guests must go ahead]and enjoy themselves! The music must
play on

#llarper.God! What a man I
Archibald.I've got to think.to think'

< A. po*a».) Dregs, close every door'
No one must leave this house until the
police arrive!
Dregs.Yes. sir.
Klndlay.Good God. you're not
Archibald.t am going to see thU

thing to the bottom! Dregs, you have
the slip that came with this dv< k of
cards marked with the number of the
person avho packed It 1
I'lndlag.For God's sake, Archibald
Archibald.<»lve It to me! (Urrg.

Ions eo MoiMuloMly.) And now bring
tut. yrn una IIIH i i if c puu.'K:a.j
And.a blotter ! .

Klndlay.I toll you you muan't do tht"
thing! i Can't toll you why, but jou
mustn't.
Harper--Qooi Cod, what arc you goingto do 7
Archibald (hie fare act).Do? T am

going to write to the American lluyhtr
f'ard Company, Cincinnati. Ohio!
Findlay.My O'd! (They hold their

noma as the turtotn fall".)
ACT II.

Tie \ccne is the same, tlnec days
Voter.
(Archibald Is seated, doeji In thought.

Dreys enters.)
Dregs.It in a bright day. air.
Archibald.Tee.
Dregs.That la the reason I never

married. < There is a rlfiy. Dreys admitsO'Urlen, a detective.)
O'Brien.Mr. Archibald?
Archibald.Yea. You arc a detective.

I law a cigar. I

O'Brien.Thanks! I'm O'Brien, Can-j
tral Office? Who's thla?
Archibald.Dreg*. my man. lie ha * j

bten w ith nic fifteen years -1 .< ouH
true* liiiti Implicitly.
Dregs.Thanh you, air.
O'Brl'-n .I'll come to that In a minute.

I'lrst. 1 want you to show mo )'>»' w hers
you wer« sitting whan you discovered
that tiiId curd was mlselng tlio other
night.
Archibald.Ktglvt hera. I begun to

leal, little thinking that anything wa*
going to happen, when suddenly
O'BFlan.Well, Mr. Archibald, the

lanlrnl Office l aa not h«;en Idle. W#'v»
!>e«n all through the deck and dhcovrcdwhat the missing card la
Archibald. Yeat
O'Brien.It's the ten of diamond#!

Po©a fh*' moan anythlmr to you?
Archibald 'tn an auretruefc vhrnpcr)

.Big Caeliio!
r>r«»(PK .Bl*r Casino!
O'Brien.Big Casino li rlirht! And

A'c've don* morn than that. Your Mtoi
o th© company r«.siiHe<l In tho urn-nl of
:he *!r! who packed th© dock!
Archibald.Ah
O'Brien.Nh« Is outstoo no* with h»v

»w)rr, waiting to re© you. Wu got
ipcMil permission tfi ©top her© on tini
nay to the pcnltcntlarj. Do you van:
o *©e her?
Archibald (A panic).Yen! Brtn<

icr In. (O'Prfen coe».) \
Dregs.Aft©r nil. sir. the higher one

'

limbs for a bird's ncet the nearer one
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ning," the new play which seeks to 01

TIIK CIUTEHION'S PLA.V9.
It id reported that the Criterion,

Theater, that famous old stronghold
of the drama in which James K. 11
llackett once roared majestlcully , Jh |'liable to revert to the spoken drama. j,
intermittently, at least. It is said
that after the end of tho ritn of
"When Knighthood Was in Flower." j1
and until the next Maiden Davtes pin-1'
turn la ready for Ita tenancy, the 11
house will he allowed to lapse back
into the apeakles, rather than have 1,
any other movie take over the clertrio
sign dedicated to Miaa Ltavlen. Then jafter a period of audible intelligence
it will bo plunged Into the darkness
of tin films again. 11

ino;
is to God (O'Brltn reentera with Mar*
garrt handcuff- d to a man ft ttrtpos.
findlay comet along.)
Arrhibald.Good God! Margaret!
Mfirgraret.Tea, Margaret! (Ho <«

hardly able to go ahead.) i

Flndlay.Vour own daughter! ho
now you see your work! | '

Archibald..Margaret, my little Mar-
/ " ' '

The Passii
I'lay. T

Klltl Bel
Captain Applejack Cor
Chauvo Sourla Ceil
The Cat and the Canary Nat
Partners Again Sel'
Kempy Bel
Abie's Irish Rose Rej
Ziegfeld'a Follies of 1922 Not
Whispering Wires For
I'.lomoin Time (2d ongmt.) Cen
Shore Leave Ly<
The Moneter Thi
Last Side.West Side Not
The Old Soak Ply
Gforgo White'a Scandals Clo
The Gingham Girl fc*«
The Torch Bearers Vat
8u This la London! .Hu<
Iler Tomporary Husband Fra
Molly Darling »**>
15< tter Times I"P
Sally, Irene and Mary .Can
A Fantastic Kricasee* Ore
Why Men Leave Home Mo
Greenwich Village Follies Shu
Tho Awful Truth Wei
It's a Boy 'San
Orange BlOueOtt* Ful
Itauco Iliti
running Show or Wli
En at of Suez Wit I
Lm Teudreaee Em
Spile Corne/ Lift
Or the Stairs Dal
Rose Hcrnd Eon
l.oj alties 0*1
Tliln Ico Coi
M&lvaloc* Kor
T)»' Yankee rrlnceas Knl
The Lady In Ermine Am
it. U. R... Our
Queen o' fleartn , ....Qec
To Love HI J'
Music Box Revue Mil;
The Fool Tin
The Last burning .Kla
Springtime of Youth Bro
Seventh ljenven Boo
HIn Charactera In Search of an
Author Ppli

The World Wc Live In......... .Joli
i -
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nt-bat "The Bat" at the JClaw. ^

THE LAUGHING BROOKE.
H[

Clifford Erooku has boon wrapped in H
a contract by the Morosco Holding ^
Company to stago their next two
dramatic productions, of which "Mlko
Angelo" will be tho first to descend t-(
upon New York. Thompaon Bu- tc

Chanan, author of ''The Bportliig Thins ^
to Do," which w ill be the next offering, in
la duo in Now York to act as a second v

w hen the play challenges the world. f,'
The playwright, with Elmer Harris
ind Frank Woods from tlic Famous J,Piaytrs-J-Asky forces, is to form his m
uwn motion picture company, shoot-, di
Ing emotion on the Pucltlc coast. m

J& A TERh
Caret, whom I used to dandle on my)
knee! In company with a common Y
felon! 'tl

r»r»-gri (lookfHo closely at the feloii).
Good God. sir, It's my brother! (.They
embrace.) ai
Archibald.But how Wan I to know? t*

Ifowr was I to know when this terrible 1
thing happened, that It wao you.you! is

«
_____________________
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riiKR c:o
fiopper, Successful Wit

in South, to Add
Other Good Thii

r^KRHAPS th«
_

moat, surprising
'.^ theatrical couic-back of rec«n*

years has been that of Do YVolt
Hopper, M^hen he left here last J

prins 1! was after one of the most j
Ignal failures of a season that had
eon singularly -ich In failures. "Some

arty," which Do Wolf Hopper's
Funmnkers" put tv at Jolson's Fift; -

Inth Street Theater Tftid missed tiro ,

1th almost brilliant distinction alter

few weeks. It developed later that
10 average salary of the principals,
aid on a co-opcrutivc basis, had been
>a n ..raolr "

And now, behold: Hopper lias been
rawing down manna from heaven
flth the Gllberf and Sullivan Opera
omp&ny in a tour# of the South,
umblingrs had* reached Broadway .

lat Hopper was "c.eanlng up" with
Is revivals of old time classics, at u

erlod when the road had become a
narnel house for most attractions. It ]
jemed almost too good to be true, but

(
lose who mado Inquiry found that
was oven so.«
Hopper opened in Baltimore the i
ilddle of Juno. Originally he had been
imaged to play there in repertoire for
vo weeks, but his performances proved i
n instantaneous hit, and Mio engage- ,
lent was prolonged to thirteen weeks.
idtead of putting on two operettas, an
iltlally plahncd, seven of his favorite
orka wero eventually presented. They ,
ere "The Mikado," "The Pirates of
enzance," "lolanthc," "Pinafore" "Too-
len of the Guard," Housa's "1S1 Capitan"
nd De Koven's "Robin Hood." '

Hopper's acting drew editorials in the
tiding newspapers. Though ho op- jeared in Carlln's Park, an open air
musement resort on the outskirts of
le city, Baltimore surged out to see
Im in droves. Bo It was throughout tho ,
!8t of his tour.but thereafter he ap

aredin regular theaters.
To the cities where ho has gone und«r

>opanagemnnt of George W. Sammis,
ho was business manager for Hopper
hie early days, hundreds of farmers

nd their families have come flocking for
illes around In flivvers and all sorts
f odd conveyances. Special railroad j i

<curslons havo been organized from 11
jtlylng towns. The population down .

icre have had no Gilbert and Sullivan
:vivals In years, but remember the
jrformances of their early youth, and ^
:w of them in the provinces have yet 1

iccumbod to tho jazz erase. So they '

ave made as much fuss over Hopper's 1

4vent an though it were tho cirrus, and '

ie giant comedlarf finds lvlmself at tho ]
ge of C2 as popular in the South ar

'

arnuin and Bailey's.
After leaving Baltlmoro hh went to
orfolk, Atlanta, Birmingham and New
rleans. The rest of hla Itinerary In
ie I'nited States includes Nashville.
liuttanooga, Knoxville, Ashoville, where
5 has been playing during the past
eek; Richmond, Wilmington and Phila-
jlphla. Bellowing this h« Is to go to
ontreal about the llrst of the new year
>r an extended engagement. This mid
:her Canadian cities aro known for the
vldlty with which they devour Gilbert
nu Sullivan whole. So Hopper plans to
lend much time touring Toronto,
'nmllton, Quoboc, Ottawa. Saskatoon,
Winnipeg* and other cities of the
omlnion.
The receipts, large aa they arc, hutu
sen boniewh&t reduced, however, by th"
I'Hvj organization which Hopper hmr
>und It necessary to maintain In order
> do the operettas propofly. Sortie of
le wuocers of lila enterprise has bean
U" to the cant of principals supportighim. These Include Herbert
'ateroue, noted basso; Alloc Mackenzie,
rima donna soprano; J." Humblrd Duf>*,tenor: Tlernleo Mershon contralto,
ho has sunt; with the San Carlo and
rench opera companies; Arthur Cuniitch&m.barytone; Winifred Anglin
ezzc.-sopranp, and Henry Kelly. In ad-
ition tlicre is a chorus of thirty, moa'iy
ale., since Gilbert and Sullivan operettas I

UBLE PLAY By C
Margaret.You should have Known?
ou knew it would he some one and i
lat you would drag her down, down 1 «
Archibald.Margaret!
Margaret.<»h, it's too late now! I «

ni on my way to the penitentiary, hen- i
need for five y«ars. But before I go
ant going to tell you something 1 Th's t
tho result-of your system, your society

.at you think so much of! You think 11
mt richer are everything, that It Is the
dmlnals who are responsible for crime i
'ell, let me tell you something Yrm
ake money out of it 1 You are ono of I
ic biggest stockholders of the American J
laying Card Compuny! Now their I
ock will go up and up ami you will r
ike money -out of me I Out of mv f
<1/ And ail because Big Casino wae s
tsslng from the deck! Well, my soul
clear, but yours isn't I You have >

Iwiys been Big Casino and I have >
iwaya iwn Littic Casino,(but from now 1
i our positions urc reversed I It Is you
ho will suffer! Kor. thank <Jod. Illc
asliio Is I-ilUc Casino Ht lant f The]
'nation is tensa; the curtain falls.) K

ACT III. f
The scene is a broker's of/tee two

iags later.
Harper is eratfd at a drsk. JLrchL c

'>aJd is b iwe.ri down in « ohatr. At
'he rear a bop is calling out numbers.
Hoy.II, J. HHnz, 57 I Compressed

lr. LB: American Playing Oird, G2! i'
Archibald.What was It before 7
Hoy.51.
Archibald.-Oood Cod, It's ifolriK tij'!
H<>r.American PlayIn* Card. 51. c

Harper.Tiioy put In the Joker!
Art hlbald.Wo must drive It down, 1

v.ii! Hell another million shares!
Harper. But pood God, Mr. Archl11*1.you arc going to bankrupt your-
If! »
Archibald.I>o .u> I tell you.drive it!
wn! Hell another million shore i.'
11 two million! {Margaret enters Uia- '

iJic.l as an old can. Khc wears a long I
>'tt, slouch hat a id white whiskers, t
Margaret (tn a deep voice)- Huy two f
lllion American rityttt Card!
Uarpsr .Yos, *rf. (Jfn rpnret
Archibald.who is that little old '

an"? '

Harper.X don't know, sir.ho'v v«ry
ystnrlous. Tin gives his orders and ,

isappeara. a

Hoy.Playing Card.40! <

Archibald.-Ah! <i
Hoy--16.80.25.20
Archibald -Hell unothcr inlllion! »

Harper-.'Yen, air. i
\!ean«sr.» / ..rtayaUsls* a'.l rtilai t. li. * 1 K ? t!V r

t-rr.v ' »

i« million Playing C«ru V
Ilmpcr.Yea, air.
Hoy.tf.10-.5.nothing!
Archibald.H«U thre# million at
>thlnjj!
H»fp«r.Y*#, #»lr.
M tr«aret tin m tf out)-.Buy three

111 ion at nothing!
Harp' r.tor. dr. Mr. Archibald, you
ft ruined. You have not a dollar left
the world ! < Dr-v* enters. >

Prig. I am miy a servant, but J
»ve a little money saved. Will you
>t take It t
Archibald.No. I cannot take your
nnoy.
Dreg'.Thank you. air. <Tie Icaecs.)

medians!
h Gilbert and Sullivan
His Repertoire to
ngs in Canada.
.._

/lean heavily on the masculine elements
.n the ensemble.
Managers request that he make hl*t

celebrated curtain speeches; In fact, sev
era! of them have Inflated on this point
in their contractu. And he is still reciting"Casey at the Hat." regardless o!
Babe Huih and Judge I.andls. Titer
want it.and they set it. And managershave also been importunate for a

revival, of "Wang.'.' He may do this
In Montreal, and it is more than like y
that when ho returns to Baltimore next
rammer for a three months' engage-
tt.ent ho will resuscitate "Wang" and,
"The Black Hussars,"

t \
The Varieties
i j

MORE and moro.tlio vaudeville
etagc is becoming a compet-
ltor of musica! comedy and

the revue. Two seatons ago the tab-;
lold revue and miniaturo music play
became a popular feature of the twoi-duyand the demand for compact entertainmentof this typo has attained
i pressuro which warrants a 'further
step ahead. Tho latest vaudeville featurealong theso lines is the equivalent
uf a full act In the "Follies," "The
Scandals" or the "Music Box?' tho Ideo
being to produce Jt on such a scale of
sxpenso and cast it so well that It
.night bo Interpolated Into one of tho
f l.40 or $0.&0 revues and bo In hnx»
mony with Its legitimate surroundings
The flrpt of these sehil-revues Is "The

Itealm of Fantalslr," staged by George
"lioos at a cost Bald to total >30.000 and
olaylng the Keith houses- Thore la an
imported ballet from London, a radium
<ccne, comedians, singers and dancers
md two uanctng stare In Oluran and
Marguerite. This la by far the most
hinbltlous production ever made forvaudeville.*

Sophie Tufcker, the ebullient and fortissimoWho recently returned from
London to sing over the Keith circuit,
iva« telling a young "single" booked
abroad how to conduct herself in lingand."Tho trouble before lias been that
dmprlcan performers were loud, unrefinedand full of hokum," said Sophie.
"I found thern lovely to me. Why, the
Prince of Wales leaned from his box
md cried: 'Bravo, Sophie, otd dear!" Bo
iwect and refined and ladylike and they
gill like you. In a word, young woman,
'aim yourself when In London.othervisethere arc frequent suitings hack
tome."
r V

In Vaudeville
CENTRAL."Pacta and Figures," |jwith Irene Castle and Frank A.

Unit.
FA LACE . Fan nlfc Brief, Brooke

Johns and 'ale Broadway FavoriteEntertainers.
RIVERSIDE.Vincent Lopez an J

his Pennsylvania^ Orchestra and
Jessie Busley.

EIGHTY FIRST STREET."Yar-
mark," Uloh&rd Barthelmess In
the photoplay. "The Bond Boy."

LOEWS STATE. Kva Tanguay.
Mary Miles Minter and Tom
Moore In the photoplay "The
Cowboy and the Ludy."

PROCTOR'S MFTH AVENUE.
^'ayburn's VDanclng Dozen,"
Betty Morgan.

PROCTOR'S T VV K N T Y-THIRD
STREET . Mercedes, Loedum
and Gardner.

PROCTOR'S F I F T Y-E I G H T H
STREET."The Little Cottage,"

TomWellj*.
PROCTORS I25TII STREET.
Lew Seymour, *Ia11 und I'exter.

reorge S. Kaufman
Archibald.I have no money, but 1

im rloh. I have kept faith with my
laughw. I am Big Casino again. ,

llarper.That's ail right, but you
nuat g»*t out of h-^ro Wc can't have
iny beggars around Go on.get out!
!Margaret cntrre, still the little old.

Margaret.Walt: He is riot a beggar !
le has millions!
Harper.What?
Archibald.Who r.re you?
Margaret (ttrtpp(up off her ditguiee)
am Margaret ! Aa fast as you sold

Vmerlean Flaying Card /.bought It!
Jverythlng that you have loat I have
nude! And now I fcivc it back to you.
or you have proved yourself Big Ca-
lno!
Archibald.Margaret! But I thought

011 were In tlio penitentiary, llow did
oil get out? (The Oovernor of .Vev
'or7: eufrj accompanied by Findlay.)
Uovrrnor.X let her out!
Archibald.And who are you?
Governor (mo/esMralXy).-X am the'

jtovrrnor of the Male of New York.
Find Iay.And a boyhood friend of my

at her*a.
Margaret.John!
Klndlay-.Margaret! < Dreg* rushes

in.)
Dregs.Mr. Archibald !
Archibald.Wbll, Dregs?
Dregs.My brotlff-r' lie was not n

onvlet after all but a novelist week-
rig 'oral color (O'Brien enters.)
O'Brien.What Is going on liere?

[ (irab* Marpcret.) You are under
irrost!
Harper -Oh. no. )'o«. ate under afoul!('Irabe O'Brien,>
Archibald.What does this mean?
Hngn-r.It menns that he Is not a

letccttve after all. hut thercul thief!
Flndlay.And who sre you?
Harper.I am the detective!
Archibald.Mntyai <-t. you have taught

it" u groat lesson, lllg t'aaino Is Utlh
laaiio after all!!! (The curtain fall*.

MY DEAR SIRt
ro the Dramatic KHitat;
U ht- /lr» v.111 Vfirkura r»*r tl»t In

nallfnlng tny home town? Herhape I
im accusing you In the wrong, but aom*<
me connected with your paper Is re-
IKinellile.
In lant h'm lay's Issue there appeared

in article on George Kelly's "Torch
tourers" (sow playing at the Vandcrbtl*.
rheator) stating that the 1<v-ute of the
itory Is Its a mna/1 touni.
f>ne cannot, help but rtcognlsa 1'hlla-

lelphla (fourth largest city In the
iVorhl) when Paula mentions Itortl-j
u I turn I Ilall at. Hnm® and Hprucu
treets, and again when another chancermentions Partington's.a department
itoro of the heller class on ('hcatnut
troet In Philadelphia for yearn.
Incidentally f vent to school with

itr. Kelly, and oh he Is from Ulast Kails,
i suburb of Philadelphia, fee! sure he
mould ho hurt at hlr homo town being
eferred to as a small (own. Very truly j
ours, !

, john v. o'donneh..
New Vokk. Oct 20,
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The Greatest Sporting Goods

Store in the World

Madison Avenue and 45t!i Street *

New York

The Old
Gray Goose

Is Back

j
Back from Labrador. Again,

to run the gantlet.
Making his rounds of the

blinds.calling on his old
friends from whose guns he
escaped last year unscathed.
Whose table will he grace?
Will the Purdey get him, or

the Pidault, the Hussey or
the Sauer? t

Here are the guns and
clothes, the decoys and shell
cases, to take the Mallard
sector or the Gray Goose
breastworks.

ScotchFleeceUlsters
and Montagnacs

Greatcoats which show their
origin, unobtrusive but unquestionedin their thoroughbredpoints.

Full-belted ulsters, or belted
backs, of Whitney fleeces
straight from Scotland.

Plaid back Shetlands, Montagnucsand Scotch cheviots.
Coats for motor, street and

country.the largest collectionof their kind in America.
Medium and heavy topcoats of

tweed*, herringbone cheviots, and
thd richest of Highland mixtures.
And corresponding assortments

Of travel and town-and-country
suits, waistcoats, boots and headgear.

_
m

Warm Rugs and
Side Line Comforts

Scotch, English and Irish
steamer rugs constantly arriv- t

'ing new Innisfallen rugs just ,
in- plains and tartans.
Cashmere and camel's hair

motor scarfs and mufflers.
Town hixI country gloves.
In'orary sweaters, cashmere and

CUAiluiti4 u tiiwl I riCitirw

mouth wool rtockingu.
Footwarmer*, vacuum bottles,

locwe'e English pipes, cigar and
cigarette caaaa and lighters.

IFrtie for iS'etr) Ihntklct*
on Men'h and Woman'*
O ut d ~ » ('loth 'B.

flbercrombia
ic FitchCoEZRAii.> FITCH, . ra<ud«n: |

Madison Avenue and 45th Strcs1.
New York

"Where the Mated frail
Croeecu the Uoulcvard!"

_


